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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

$&FIE U Recycling of House Programme

ETNENERRBAGRIGH - FREGREATSTIRERN - B AARRNEYAE - UEBRER

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

BRRBRER U EBEE LN EBE B OER - FRELME  http://www.Icsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html

FEHEHABTUNRREER L EBENER i :
The content of this programme does not represent the views of the Leisure and Cultural Services Department [ (Cultural Presentations Section X{L& B4 |Q]
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Zhejiang Yongjia Kunqu Opera Troupe

17.7.2014 ( 2 #8@ Thu) 7:30pm
(&BKAY
The Number One Scholar Zhang Xie
18.7.2014 ( 288 Z Fri) 7:30pm
7 F X Excerpts
(BERZ- LR -voig) - (B - E5) - (BERZ - HEIIR) -
(& -BA) - (RF2-Ki1)
Eating Rice and Eating Chafffrom The Story of the Lute,
The Day of the Wedding from The Story of the West Chamber,
Painting the Portrait and Taking Leave at Her In-laws’ Grave from The Story of the Lute,

Yearning for the Secular World from A Sea of Sins,
Autumn Riverfrom The Story of the Jade Hairpin

19.7.2014 ( 2 #87% Sat) 7:30pm
7 F X Excerpts
(FI8L - $B42) ~ (FIsGL- LR) ~ (it - HE) - (B o4e)

Interrogating the Maid from The Story of the Wooden Hairpin,
On Seeing His Mother But Without His Wife from The Story of the Wooden Hairpin,
The Animal Sacrifice from Plucking the Laurel,
To the Banquet Armed

FHEL 2 DEF 15 268 (FIHBRR 15 2 46E)

Programme duration is about 2 hours 15 minutes with a 15-minute intermission

EPIEED Extension Activities
BAK ARERRRFLIGIFE

Artists on Their Art: The Unique Performing Features of Yongjia Kunqu
(%383 X 4 In Putonghua)

16.7.2014 ( 228 = Wed) 7:30pm
BABXERCSITERIEOE—IES LT  ACI, Level 4, Administration Building, Hong Kong Cultural Centre
BA FAF RIBIE . BIXE KRS
Speakers: Huang Guangli, Lin Meimei, Liu Wenhua, Zhang Lingdi
F 4 : % Z Moderator: Zhang Hui
AR EFEANY KERE
Exhibition: The Naturalistic Charm of Yongjia Kunqu

2715-2.6.2014 BEXEPCSEE 150 Foyer Exhibition Area, Hong Kong Cultural Centre

30.6-13.8.2014 SRS KRE Foyer, Ko Shan Theatre
15.7-13.8.2014 AEBRIBEREREIZI  Exhibition Corner, Yuen Long Theatre
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Message

Chinese opera is a precious cultural gem with a long history. To promote this traditional form of art, the
Leisure and Cultural Services Department has been organising the Chinese Opera Festival since 2010.

This year’s Festival presents ten programmes of eight operatic genres, ranging from the highly popular
Peking Opera, Kunqu Opera, Cantonese Opera and Yue Opera to the exotic regional genres of Liyuan
Opera of Fujian, Baizi Opera of Guangdong Haifeng, Yu Opera of Henan, as well as Dian Opera of
Yunnan which is making its debut in Hong Kong. Top-notch artists from different parts of China will
perform a wide repertoire of all-time favourites, demonstrating their superb skills and the uniqueness of
these genres.

Honoured as a national treasure of China, celebrated actress Pei Yanling will be joined by the Peking
Opera Research Centre of Hebei in the opening performance, capturing the essence and origin of
traditional Chinese opera with their breathtaking virtuosity. For Yue Opera, the star-studded programme
features representative works of the four xiaosheng schools (young male roles). The new Cantonese
Opera production entitled Investigation to Redress a Wrong consists of different segments and is a
revival of the genre of Paichang plays (formulaic plays). The “Eight Classic Pieces” re-arranged by
Cantonese virtuoso Leung So-kam based on the recordings of Mr Leung Yee-chung, the late master
of Cantonese song art, has helped preserve these invaluable musical pieces from falling into oblivion.
Apart from stage performances, some 30 extension activities including talks, film shows, meet-the-
artist sessions and thematic exhibitions will be organised. Renowned academics and Kungu Opera
masters will take part in a Kunqu forum and vocal concerts to give the audience a better understanding
of Kungu Opera - “the mother of all Chinese theatrical genres” from different perspectives.

| would like to express my heartfelt gratitude to all the Mainland and local participating maestros
and virtuosi for their enormous support for the Chinese Opera Festival, which serves as a platform
for showcasing the exquisite charm of the Chinese operatic art and brings to our audience a most
enjoyable experience in the operatic world.

May | wish the Festival a huge success!

Mrs Betty Fung
Director of Leisure and Cultural Services
June 2014



IR

Zhejiang Yongjia Kunqu Opera Troupe

BMER—NEOF BHRENEREAD —LZXFLEAANIKELABD (KR) -
APBAE—HATERKALDLEMOFTLDE - KMILRRKBOKERLFRAT &K
LI ARG /5 MAMBEH R B B RERAELRPAR—& = - ABY— A HBH
B E—NANFEELEASDT SRERFELN —EOKELGEE T BRXEH
MLz ZOO0O—FAEBHRHCBHAMXLBIINORAROALEM TR EXKRMEL
ZOOELFRERGHIINOMBREAFMAXRELHK -AF ABDKELRZRKTHR
FHARPRRKOARE BRAREIANG O -FABDEAES  CHABAREK+T—A
WFE=+ 280 KRBBEACRBRA) - (BER) - (Ase) - (FHre) - (£frie)
F 2GR FHEAIORGROFE LG ITHELGHE - EAEERT (RKELAD - (&
BRAIFBE) (T HEWEXCRAERS - KELRA) (KELDTFNFEME-
RABEGERANFPRLHLGHER  BRER-

Originally founded in 1954 under the name of Wenzhou Julun Kunqu Theatre, Zhejiang Yongjia Kunqu Opera Troupe (‘Yongkun’)
adopted its present name in 1957. The troupe was established to preserve and carry forward the age-old art of Yongjia Kunqu. It
is a theatre group that takes root among the people. As a theatre of the common people, its repertoires include both solemn and
humorous pieces, some of which are unique in the country. Its style is straight forward and uninhibited as well as graceful and
restrained. The troupe was once dissolved, but under the effort of a group of senior artists, it was revived in 1999, and has since
become an institute that focuses on both research and performance of the art. In 2001, Kunqu was proclaimed as one of the first
batch of masterpieces of Oral and Intangible Heritage of Humanity by the UNESCO. In 2005, Yongjia Kungu was designated as
one of the first batch of National Intangible Cultural Heritage of China. In the same year, the troupe expanded itself by openly
recruiting new artists twice. Since its re-establishment, the troupe has compiled 11 full-length operas and more than 30 excerpts.
Its signature works include The Number One Scholar Zhang Xie, The Story of the Lute, The Story of the Wooden Hairpin, Plucking
the Laurel and The Story of the Golden Seal. A large number of its classic excerpts have been made into videos which are now
kept in the Kunqu Opera Museum. The troupe has also published books related to Kunqu, such as Yongjia Kunqu Opera, Reviews
of The Number One Scholar Zhang Xie, Zhejiang Intangible Heritage Series — Yongjia Kunqu Opera and Ten Years of Yongjia
Kunqu Opera. The troupe has performed in the China Kunqu Opera Festival for five years. Its performances have won numerous
prizes and popular acclaim.
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The Naturalistic Charm of Yongjia Kunqu

EORBERANRKFOLLCE BREELE BPECRRBEREZ THRBL A, &
PELARAE - ROPAE L &N —Fe)ZEAPNE S AR HIt Bk LR
AT ZAR M PIELE R LA LEEZL ZRRREAMEIERK BERTAEKR
BEWES - HIREDWELERLELHEBOLEI— FKE - - ERE B -2#708
MERTOLELEFREANOEYE LB M6 LHHEEE KL, KREHMBREM LA
BT ULAFE ERARFEMRAMIEREEES "THEIME Kok K, °

Originated from the Kunshan area of Suzhou towards the end of Yuan Dynasty (hence first known as Kunshan giang), Kunqu
gains its current appellation after having gone through reformation by the literati of Ming Dynasty led by Wei Liangfu and quickly
gains its popularity nationwide. Kunqu is performed in the Wu accent used around the Kunshan and Suzhou areas as well as the
Central dialect. After it has been brought to different parts of the country, it absorbs local dialects and folk ditties merging them
together to evolve into different artistic vocal styles thereby forming a vast system of Kunqu vocalization.

Zhejiang is one of the first regions where Kunqu gains popularity after its emergence. After the Qianlong and Jiaxing eras in Qing
Dynasty, troupes with locally raised performers began to emerge in Ningbo, Jinhua and Wenzhou, among them the Wenzhou
Kunqu troupe is known as Yongjia Kungu. Yongjia Kunqu takes root among the people and has the characteristics of popular
local culture. Kunqu maestro Yu Zhenfei has once remarked, “Neither Nankun (southern Kunqu) nor Beikun (northern Kunqu)
can be compared to Yongjia Kunqu”.

Vs
R ERFEM TR () # AR AL BB
SATH

Demonstration by veteran artist Lin Meimei (right)
at the Institute of Kunqu Research and Learning in
Yongjia, Zhejiang

REAFEMRBEA (L) KT XA LT e
KEREEH

Veteran artist Lu Deming (left) teaching at the Institute of
Kunqu Research and Learning in Yongjia, Zhejiang
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As a branch of Kunqu, the vocal style and music of Yongjia Kunqu are quite different from the Shuimo giang (water milling
vocal style) of the proper Kungu due to the difference in dialect and target audience. Since Yongjia Kungu is mostly performed
in village temples against a rowdy background, the performers have to adopt a more sonorous and fast-paced style which
is entirely different from the graceful and mellow Shuimo giang with soft round enunciation and pure refined tone. While the
music of Kunqu belongs to a mixed system of tonal patterns with stringent rules in keys and set tunes, the music of Yongjia
Kungqu is more flexible with varied use of mixed northern and southern tunes and tunes of different keys as long as the keys are
compatible. At times it can even go beyond the original set tune. Some tunes are taken from folk ditties and ballads which are
rich in local flavor.

As for the speech part, Yongjia Kungu follows the practice in most operatic genres where the sheng (male) and dan (female)
roles use proper language while the chou (comic male) and caidan (comic female) roles use local dialect. However, the proper
language used in Yongjia Kunqu is neither the proper Kunshan dialect of Sugong nor the Jiaxing dialect of Xinggong and it is not
the Central dialect in Beikun and Peking Opera either. It is a unique Wenzhou accented dialect where the enunciation follows
the Central dialect but the clarity of the four tones bears a touch of the Wenzhou accent.

Major musical instrument used in Yongjia Kungu is Chinese bamboo flute (dizi) and for percussion, drums and gongs are used
to maintain the rustic characteristics. For example in Autumn River from The Story of the Jade Hairpin, the part where Chen
Miaochang chases after Pan Bizheng in a small boat is accompanied by drums and gongs of the folk tune Jijintoutong , using the

volume and beat of percussion to simulate the sound of wind and water in the river.

3, =

KA BB 37 % 4 & Percussion instruments used in Yongjia Kunqu

N

R
Wooden Clapper Small Barrel Drum

# # Ff 8 48 BRH
Cup-Shaped Bell Ocarina Bass Gong Small Drum
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Yongjia Kunqu is famous for its performance of traditional Yuan and Ming chuangi (romance play) repertoires and closely
related to nanxi (southern plays) with Yongjia being the place of its origin. Nanxi came into being during the Song Dynasty and
was soon spread to the regions of Zhejiang, Southern Suzhou and Southern Fujian. Different vocal styles began to emerge,
among which Haiyan giang was the most influential. When Kunshan giang was brought into Wenzhou towards the end of
Ming and beginning of Qing Dynasty, it merged with Haiyan giang naturally. Troupes originally singing Haiyan giang kept
the works of the Wenzhou literati since the Ming Wanli era such as The Story of the Wooden Hairpin, The Story of the Lute,
The Tale of White Rabbit and Killing a Dog to Admonish Her Husband, they also took in Kunshan giang repertoires such as
The Story of the Jade Hairpin and The Palace of Eternal Life. Henceforth Yongjia Kunqu came into being. As such, the nanxi
performed by Yongjia Kunqu might still carry a remnant flavour of Haiyan giang.

Yongjia Kungu usually puts up more lively military plays but sometimes it will also stage traditional repertoires like The Story
of the Jade Hairpin, The Story of the Lute, Plucking the Laurel, The Story of the Wooden Hairpin and To the Banquet Armed.
As traditional repertoires are usually overly long with refined and difficult libretto which the common folk might not be familiar
with or understand, the artists will shorten and simplify these repertoires to suit the popular taste and make it closer to daily
life routines while performing in villages. For instance in Eating Chaff from The Story of the Lute, Zhao Wuniang hid in the
kitchen to eat chaff and was choked on the third mouthful. To ease herself, she put the bow! on top of her head and banged
the centre of the bowl with a pair of chopsticks while the gong accompanies her gestures in a cold and sorrowful tune. The
nuanced interpretation is realistic and sincere which can be easily appreciated by the common folk.

RiE B
Large Flat Gong Small Flat Gong

A&
Fish-shaped Woodblock

B AR A @37 LKA LR B 1R 3%

Photos and parts of the information provided by Zhejiang Yongjia Kunqu Opera Troupe

ﬁ}%“ﬁ‘ﬁ References:

BHNTHBXLATHRERT: (BNXLETH F1148) 1997 F

Wenzhou CPPCC Cultural and Historical Data Committee — Wenzhou Cultural and Historical Data, edition 11, 1997
EEE: (RAMERPHFHHY) - (£HBE) 1992 F 03

Ye Changhai - Early Southern Tunes in Wenzhou Kunqu, Hundred Art Schools, edition 3, 1992

EHE: (FLEZREGOLRWIF) - (RBRPER (UEAEHFR)) 12002 FF 18

Wu Xinlei - Exploring the Three Branches of Zhejiang Kunqu, Southeast University Journal (Philosophy and Social Science Edition), edition 1, 2002

BEF: (B UK R—H (RIBRAN) ARERLBOLMGHFL) - (FAFE (7)) 2007 5% 4 2

Cang Haiping — Artistic Feature of Yongjia Kunqu in The Number One School Zhang Xie, China Music Quarterly, edition 4, 2007

Exd: (RKELARBEAREE)  (WIGERFFR (ATHEFR)) -2009 F 03

Ye Changhai - Yongjia Kunqu and Haiyan giang, Zhejiang Normal University Journal (Social Science Edition), edition 3, 2009
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The Number One Scholar Zhang Xie

This is the oldest play of Southern Chinese theatre recorded in the Yongle Encyclopedia. The version adapted by Yongjia Kungu
presents a number of southern theatre elements, such as using actors as props, changing costumes on stage and one actor
playing several roles. So, in the story, the Netherworld Judge and the Temple Ghost are at the same time a demon of much lesser
status, a bystander and a commentator, sometimes even a prop such as a door or a chair, and at other times a spirit who ‘sucks
up’ the altar offerings. Most important of all, there is the symbolic representation of the dilemma in Zhang the protagonist's heart.
The so-called ‘happy ending’ is a parody of the actual tragedy of women of ancient times, when their wills and wishes are often
at odds with their fate.

Scene One

Sichuan scholar Zhang Xie went to the capital for the imperial examination. On his way he was robbed, and he escaped to an old temple
in the mountain for shelter. There he met a poor young woman. The Netherworld Judge and the little ghost of the temple acted as their
match-maker and the two became husband and wife in poverty.

Scene Two

Wang Deyong wanted to find a husband for his daughter Shenghua. Hearing that Zhang Xie has become the number one scholar of the
year, he wanted to offer him the silk rope as a token for the marriage proposal.

Scene Three

After becoming the number one scholar, Zhang Xie paraded the streets of the capital on horseback. Wang Deyong offered him the silk
rope and he wanted to accept it, but feared that his marriage with the poor girl if exposed would affect his future. So reluctantly, Zhang
Xie refused Wang’s silk rope which bred enmity between them.

- Intermission of 15 minutes -

Scene Four

After being publicly rejected by Zhang Xie, Wang’s daughter Shenghua died in grief. Hearing that her husband had become the number
one scholar, the poor girl went to the capital to look for him. But the unfaithful Zhang Xie refused to see her. The poor girl had to sing
and beg all the way back to her home.

Scene Five

Zhang Xie was sent to Zizhou to serve as a local official. He blamed the poor girl for ruining his name and career, so on his way to his
new office, he went to the old temple to kil her, but was stopped by the Netherworld Judge and the Temple Ghost. Full of grudge and
sorrow, the poor girl beat the Netherworld Judge and the Temple Ghost while in tears, accusing them for being blind and incapable.
When Wang passed by the old temple on his way to his new posting, he found the wounded poor girl and adopted her as his daughter.

Scene Six

To revenge the insult of his daughter being publicly rejected by Zhang Xie, Wang went to Zizhou to be Zhang’s supervising official so
that he could give him a hard time. When Zhang Xie went to see Wang, he was startled to find the poor girl there. Filled with regret,
Zhang Xie asked for forgiveness, and the poor girl was touched and could not bring herself to kill him. With Wang’s blessing, Zhang Xie
and the poor girl married once more.

Cast

Zhang Xie : Lin Meimei Playwright : Zhang Lie

Poor girl, Shenghua : You Tengteng Artistic Director: Lin Meimei, Lu Deming, Zhang Lindi
Wang Deyong, Xiaoer, Eunuch, Robber A : Wang Chenghu

Netherworld Judge : Liu Hanguang Drum: Zheng Yiyuan

Temple Ghost: Zhang Shengjian  Dizi: Huang Guangli

Elderly Li, Secretariat Clerk, Robber B : Lu Deming
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«ﬁ HAL X "fﬂf&» Eating Rice and Eating Chaff from The Story of the Lute
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Performances of this play has not ceased since the Qing Dynasty. After having given the only remaining two bowls of rice to her
in-laws, Zhao Wuniang ate chaff in the kitchen. Suddenly, she felt a lump in her throat and choked. To ease herself, she put the
bowl on top of her head and banged the centre of the bowl with a pair of chopsticks while the gong accompanies her gestures
in a cold and sorrowful tune. With tears running down from her eyes, Zhao Wuniang stretched out her neck and kept swallowing.
The actress's vivid portrayal touches the hearts of the audience deeply.

Cai Bojie left home to attend the imperial examination in the capital city. After he left, his family heard no more from him. Famine
broke out in Cai’s hometown and lasted for years. In order to buy rice for Cai’s parents, his wife Zhao Wuniang sold all her belongings.
She gave all the rice to her in-laws and ate chaff herself. But her mother-in-law suspected that Zhao kept all the good food to herself.
When the mother-in-law found out the truth, she was full of regret.

- Cast

A TR B E Zhao Wuniang:  Liu Wenhua

£ B EBE 0ld Madam Cai: Zhang Shengjian
N BRE 0ld Master Cai: Feng Chengyan
RN GRA S Elderly Zhang:  Zhang Lingdi

8 % EET Drum: Zheng Yiyun

g % FAMN Dizi: Huang Guangli

((Eﬁ/ﬁ%& y fiﬁﬂ» The Day of the Wedding from The Story of the West Chamber

RITADRALABKBEOBE LRI FRO DS IR - AL XBF 5
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This play fully displays the characteristic features of Kunqu singing and dancing. Hongniang sways her waist and walks in
twisted steps to display her playful and lovely character even when she is upset. When she sings the set tune of Shi Er Hong, her
postures and dance movements are stylish and varied.

Young scholar Zhang Gong became lovesick after secing the beautiful Cui Yingying. Cui’s maid, Hongniang acted as their go-between
to help them realize their wishes.

1 Cast

o B R Hongniang:  You Tengteng
EEE . hHER Cui Yingying:  Nan Xianjuan
ko Abmfz Zhang Gong:  Du Xiaowei
a3 B AT Drum: Zheng Yiyun
& FHhA Dizi: Huang Guangli



((if:_ é‘ii& ° 1&’)»”53']’% » Painting the Portrait and Taking Leave at Her In-laws’ Grave from The Story
of the Lute
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Zhao Wuniang is a typical zhengdan (leading female) role. The actress who plays this role must convey the intense sadness and
desolation of the character. She must also possess unique singing and acting style. Painting the Portrait, Lamenting over the

Portrait, Taking Leave at Her In-laws’ Grave and Entrusting the Grave to Elderly Zhang fully express the sorrow of Zhao Wuniang
and Elderly Zhang.

After the death of her in-laws, Zhao Wuniang went to find her husband in the capital city. Before she left, she painted a sad portrait of her
deceased in-laws. When Elderly Zhang heard that Zhao was leaving, he gave her food and money and saw her off at her in-laws’ grave.

FE Cast

AT B FE Zhao Wuniang: Liu Wenhua
TRARN KRB F Elderly Zhang: Zhang Lingdi
3 B EHET Drum: Zheng Yiyun
3] & JAMN Dizi: Huang Guangli

- PI5IK B 15 248 Intermission of 15 minutes -

«g ;&36 . Fl‘/‘b» Yearning for the Secular World from A Sea of Sins
WIS —AEF REELEAS AREE RREZY LEAEQTWEAE-
DhEMER I EAR ELEE FHEFIRE  BRABAET  HTF L&

Melodic and smooth flowing, this solo performance by a dan is highly demanding on the aesthetic appeal, posture complexity
and movement variation of its performer. A popular Kungu work, this excerpt is frequently performed on stage.

A young woman surnamed Zhao joined the Xiantao Nunnery as a nun since she was a child. Her Buddhist name was Sekong. She found
the solitude and loneliness of being a nun unbearable. Determined to seek happiness in the secular world, she ran away from the nunnery
in the mountains to find a new life.

FHE Cast
G T Wk Sekong : You Tengteng
a3 B EaET Drum: Zheng Yiyun

3 % FhA Dizi: Huang Guangli



KX B 32 - BKIL) Autumn Riverfrom The Story of the Jade Hairpin

BEMATERRE - KEE (KIL) OEBHLIEFSERRY T DI EMIO DAL LA
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In other genres of Chinese opera, this excerpt features Pan Bizheng and Chen Miaochang as the leading characters. But this
one performed by Yongkun is different: the old and young boatmen take centre stage instead. Another breakthrough is that
it brings to the stage the rolling movements employed by Yongjia's local boatmen. This excerpt is particularly popular among
village audience and is one of the classic repertoires of Yongkun.

During a war, Chen Miaochang sought refuge in the Nuzhen nunnery and became a nun. Scholar Pan Bizheng failed his imperial
examination and was too ashamed to return home. He went to stay with his aunt who happened to be the nun in charge of the Nuzhen
nunnery. Pan and Chen fell in love with each other when they met. This was found out by Pan’s aunt who then forced Pan to attend the
imperial examination again. When Chen heard of Pan’s departure, she hired a boat to chase him. When they met, Chen reassured Pan of
her unfailing love for him.

B Cast

E A Chen Miaochang: Huang Miaomiao
ZR 1 BIEEH 0Old Boatman: Lu Deming
&os b ARBEAE Pan Bizheng: Du Xiaowei
SRS BliE R Young Boatman  Liu Hanguang
Z A4 Servant Boy: Li Wenyi

g % EHET Drum: Zheng Yiyun

] & F;AEMN Dizi. Huang Guangli
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«#71 3& * % ﬁ#» Interrogating the Maid from The Story of the Wooden Hairpin

ARFRE (FISL) 2o —H BRIERFL  KEPEHFHEBE - IHHHHERE
SE—BBGHENRM: ITYE A, RRBEARE -
RASKTTRETRAAN 2 ALK A 2SRt ETRRE AR RBUHI AR -
T TR ZABRBEAE TR TREAFTE FEEBL HERPoA o (i)
—FHERGEXGRAARREEIEEE S #HR Y EEE -

This is an excerpt from The Story of the Wooden Hairpin written by Ke Dangiu in the Yuan Dynasty. Although other theatre troupes
seldom perform this piece, Yongkun insists on preserving it and staging it from time to time. Its storyline is simple but it conveys
clearly the meaning of a common and easy to understand literary quotation: ‘Beating the maid, reflecting on her mistress'”.

Impressed by Wang Shipeng’s cleverness and eagerness to learn, tribute scholar Qian Liuxing betrothed his daughter Yulian to Wang. Wang
and his mother lived in poverty, so she could only give Qian a wooden hairpin as the wedding gift. Later, Wang became the number one
scholar in the imperial examination. The prime minister wanted to marry his daughter to him, but Wang refused. Wang wrote a letter to
Yulian, but he did not know that the letter had been maliciously changed. After reading the fake letter, Yulian was heartbroken and jumped
herself into a river. She was rescued by Qian Zaihe who adopted her as his daughter. In Interrogating the Maid, Qian Zaihe suspected Yulian
and her maid Meixiang were hiding something important from him, so he interrogated Meixiang to find out the truth.

FE Cast

M BB Meixiang: You Tengteng
S EHf 0 BRF Qian Zaihe:  Feng Chengyan
1% . HiEakg Qian Yulian:  Nan Xianjuan
5 B EREE Drum: Zheng Yiyun
3] & JARMN Dizi: Huang Guangli

«#j 3& * fol&» On Seeing His Mother But Without His Wife from The Story of the Wooden Hairpin

AKERAKKMOFFHEI— KENEEALGTH "RES, ABRHDFYME LS
PhoB -KRERFORA KR ELBRIKAFL—LH BDRES-

IR ERS BRBAGBELA MR RIAZ - IHREAER LREL- THAARE R
BEXBRARETFRR KM BTEXE SFPE B R - REKGFHFERTEEE 7
S E I RU BRRB -

This is one of the signature works of Yongjia Kunqu. The actor who plays the xiaosheng (young male) role in this excerpt walks in

‘sparrow steps’ and shakes the wing-like attachments to his hat to show his bold and unrestrained character and his up-surging
emotion. This performance is special for bringing three senior artists of Yongkun back on the stage together.

Wang Shipeng’s letter to his family was changed. After reading the letter, his wife thought that Wang had married the prime minister’s
daughter, so she jumped into the river to kill herself. Wang’s mother went to the capital city to find him. Wang was overjoyed to see his
mother but was surprised that his wife was not with her. When his mother answered his questions evasively, Wang became suspicious. In
the end, a piece of mourning string fell down from his mother’s sleeve. Wang then found out about his wife’s death, and was heartbroken.

FE Cast

T+ - ARYBYE Wang Shipeng: Lin Meimei

F B EEAE Wang's mother: Huang Zongsheng
E R BiEH Li Cheng: Lu Deming

g B BT Drum: Zheng Yiyun

g & EFAAM Dizi: Huang Guangli

- PI54K 8. 15 4 Intermission of 15 minutes -
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((‘4'Fr *ii& y ﬁﬁ» The Animal Sacrifice from Plucking the Laurel
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This is a special repertoire of Yongjia Kunqu. Completely different from the style of traditional Kunqu, this piece is straight

forward and uninhibited, simple and unadorned, and plain and unassuming. Its grass-root character earns it great popularity
among the village audience.

Eighteen years ago, after being raped by her master, young maid Peizhi gave birth to a son. Her hard-hearted mistress took away her
son and made her work in the kitchen. Eighteen years later, Peizhi’s son became the number one scholar in the imperial examination.
Overjoyed, Peizhi thought that her son would not look down on her and would reunite with her. Unfortunately, even greater misfortune
and misery awaited her.

FE Cast

% BIFE Peizhi: Liu Wenhua

M . FY9 Peiyu: Huang Miaomiao

R e Peilan: You Tengteng

% MR ERBE2E Guards: Zhang Shengjian, Li Wenyi
3 B EaET Drum: Zheng Yiyun

5 & wAA Dizi: Huang Guangli

«E- 7) ﬁ@» To the Banquet Armed

(ZBFEE) PeO—3 PR THNABAE HEMBOE R - KEAKLBIFOGIER
Lo BRARKIKANDFEL CHNOEBREZEIBEREA T -

B BEBEIN BAAR SHRELHETENA - HALEBAL A BEO4€ &0 4
FANRBRFN - MRS RERAEERRE R SR §FAFER MRS E

This excerpt from Romance of the Three Kingdoms depicts vividly the brave, resourceful and daring character of Guan Yu.

Through its unique style of singing and the stunning northern school martial arts, this performance by Yongkun projects the
heroic image of Guan Yu to its fullest extent.

Having borrowed Jingzhou from Sun Quan to station his troops, Liu Bei failed to return it. Sun’s chief military strategist Lu Su invited
Liu Bei’s general and sworn brother Guan Yu to a feast. Armed with only one knife, Guan Yu went with his attendant Zhou Cang,
Before the feast began, Lu Su demanded the return of Jingzhou. Guan Yu seized Lu Su and rebuked Lu for laying an ambush against
him. Seeing that he is in Guan Yu's hands, Lu Su was forced to give up. Guan Yu then set sail and returned to his camp.

FHE Cast

£ S 2 Guan Yu: Zhang Lingdi
& #:BRS Lu Su: Feng Chengyan
JE A BliEk Zhou Cang: Liu Hanguang
5 B ERETE Drum: Zheng Yiyun



FEF A Performers

2|X# Liu Wenhua

RKELREHFR LD -GBREELARTHE BRIE  KRIL-BATK
BOBL EATRKEBFORFHFC REMELZEARFELBEEL
B REBRE - ZAATE A THEACHEPRE—FE -GFRFE
CHRFTIAZTRARNBRARTE FORAFALANLMHRIKRFE
Z.

Specializing in dan roles, Liu had received tutelage from senior Yongjia Kunqu artists Zhou Yunjuan, Chen Fangkui,
Zhang Renjie and Li Bing, inheriting from them the unique artistic techniques and styles of Yongjia Kunqu. She also
received further training from renowned Kunqu artists Hua Wenyi and Zhou Zhigang. Liu has won many class one and
outstanding performance awards in national, provincial and city-wide Kunqu festivals and contests. These include an

Outstanding Performance Award at the 10" Zhejiang Theatrical Festival and an Outstanding Performance Award at the
4™ China Kunqu Opera Festival.

$2 % Zhang Lingdi
IREEADILT GRS R(BIRE) - (BERNFREFEEER
BRATEF(HEZED) - (OB (DBHTN (BRI EN(THENEER -
“OONFHFIALBFEFHARKEHE -
Specializing in wusheng (military male) roles. Equipped with strong foundation techniques and a
rigorous attitude towards his performance, Zhang has played leading or key roles in To the Banquet
Armed and The Story of the Lute. He has also directed performances of Fifteen Strings of Copper Coins, The Legend of

the White Snake, The Battle at the Little Shang River, Princess Baihua, and The Injustice to Dou E. In 2009, Zhang won
the Gold Award at the Zhejiang Kunqu Middle-aged and Young Artists Contest.

HABHE Lin Meimei

EARERAXRFEBE BRBAEME XS AA Tt FEREN
SRORBAINRE ARG KE HRA-CREANTELELBHLRR
—¥B DRRRALMBPERERS KK E-

A renowned Yongjia Kunqu artist and a propagator of the National Intangible Cultural Heritage, Lin
specializes in xiaosheng (young male) roles. She was in the first batch of graduates from Wenzhou

Prefecture Theatrical Training Class and had studied under Yang Yongtang and Yang Yinyou. She received a Class One
Performance Award at the 7" Wenzhou Arts Festival and an Outstanding Award at the 1 Kunqu Opera Festival.

2 A /£ Wang Chenghu

F_RBBFR CHENPTEABREXRF—FE - BAMNTEADRE—F
BRI AR ARF S BRORPRALRLMHHES RS-
National Class Two Performer. He has received a Class One Performance Award at the Wenzhou

Theatrical Joint Performance and the Wenzhou Theatrical Festival, a Class Two Award at the
Zhejiang Theatrical Festival and an Outstanding Award at the 1°' China Kunqu Opera Festival.




rr4 Huang Zongsheng

ARBRAEELZPIER BPART R TR KXXAEH(DERIS)
(F93e) ~ (&) - (CGRIBKRA) &> ARBEXFHELL THA
&% o

Born into a family of theatrical artists, Huang specializes in xiaohualian (comic male) roles. He

was a student of Zhu Baogui and Wang Chuansong. His representative works include Killing at

the Restaurant, Killing the Dog to Admonish Her Husband, The Butterfly Dream and The Number One Scholar Zhang

Xie. Huang has received the Wenhua Award for Performance and other performance awards at provincial and city
theatrical festivals

& 4888 Lu Deming

IEE ARFREFKRNBAAPUELAKRLS HAKE HH1E
FARBA (AR - (BRER) (FBRDVF-ZFRESKERE 1§
RARKRFLM MBARES -

Specializing in laosheng (elderly male) roles, Lu Deming is a propagator of Provincial Intangible
Cultural Heritage. He was a student of senior artists Zhang Jinfu and Yang Yongtang. His works

include The Story of the Wooden Hairpin, The Story of the Lute and Embroidering the Coat. Apart from performing, Lu
also teaches students the art of Yongjia Kungqu.

@ A& A& You Tengteng

FERLRAELBER - LIED -BPIL-BHAPEBE  BIXFE kKD
F-CHLALGRFFFRARR TSRS AMNFTET—EBRKABH X
F—FE -BNFTEFRARREE - WIAF+ A +=_RBABHERS
REZ - HIAHFNHYFFBOFARKR -_FE - FLEATPALAL
mEERARFEY -

A graduate of Shandong Arts School, specializing in huadan (young female) and guimendan (unmarried female) roles.
She received training from Hu Jinfang, Liu Wenhua and Zhang Lingdi. She was named as one of the Ten Best New
Artists at the National Kunqu Outstanding Young Performers Showcase, and won a Class One Performance Award
at the 11" Wenzhou Theatrical Festival, the Gold Award at the Wenzhou Young Performers Contest, an Qutstanding

Performance Award at the 11™ and 12'" Zhejiang Theatrical Festival, a Class Two Award at the Zhejiang Xinsong Project
Young Theatrical Performers Contest and an Outstanding Performance Award at the 5" China Kunqu Opera Festival.

# 821 Du Xiaowei
FERILEBHEZIR L) 4 EHRIRIELE -F Ao B LA AEH
w(are®) (TZR) - (RPN FRARFILAC -YHENTEAKR
 OR#AE-
\ {]ﬁ Graduated fr'om Zhejiz.:mg Arts Vgcational Schooll gnd specializiqg in xiaosheng roles. She was a
A Il student of Lin Meimei, and received further training at the National Kunqu Xiaosheng Graduate

Class. Du has played key roles in The Legend of the White Snake, Fifteen Strings of Copper Coins and The Story of the
Golden Seal. She has won a New Performers Award at the Wenzhou Performers Contest.



FIRELRBDYBHEEAR

Zhejiang Yongjia Kunqu Opera Troupe — Production Team
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Chief Executive Dicector : He Xiaoling

Chief Producer : Dai Huazhang

Co-ordinator : Liu Wenhua, Huang Guangli, Xu Xiantiao
Artistic Director : Zhang Lingdi

Stage Director : He Haixia

Publicity : Xu Xiantiao, Zhou Xinyao

Producer : Zhang Shenjian

Performers :
Liu Wenhua, Zhang Lingdi, Lin Meimei, Wang Chenghu,

Huang Zongsheng, Lu Deming, You Tengteng, Du Xiaowei,
Zhang Shengjian, Feng Chengyan, Liu Hanguang, Huang Miaomiao,
Nan Xianjuan, Li Wenyi, He Haixia, Xiao Xianzhi,

Wang Yaozu

Musicians :
Huang Guangli, Zheng Yiyun, Xu Lu, Xu Xiantiao,

Wu Min, Chen Xiyin, Zhu Zhiyin, Xia Weiyan,
Lin Bing, Huang Yu, Lu Peipei, Wu Zichu,
Cao Ya, Xia Huikang

Stage Team :
Zhou Xinyao, Wu Daming, Sun Mengyou, Sheng Hao,

Li Xiaogiong, Zhang Caiying, Xu Keying, Wu Shenglong,
Wau Jiagin, Hu Lingqun, Lin Zhong, Zhang Li

Co-ordinator : Manfull Cultural & Entertainment Limited
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pH %8 H Opening Programme
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Peking Opera Research Centre of Hebei

B IR Y RS ) M O B
Four Stylistic Schools of Xiaosheng Roles
in Yue Opera

P R (EERE)
A New Cantonese Opera
Investigation to Redress a Wrong

TER R L VKRB

Reverberating Notes from South China
Highlights of the Eight Classic Pieces

WL ok 5% BRI

Zhejiang Yongjia Kunqu Opera Troupe

ESURRLL G

Yunnan Dian Opera Theatre

i A R 5

Experimental Theatre of Liynan Opera of Fujian

B o iR 0 e 0

Haifeng Baizi Opera Troupe of Guangdong

0 v R e - I

No.2 Troupe of Yu Opera Theatre of Henan

HERE

Jingkun Theatre

ﬁ?ﬁl Enquiries
Hi H Programme : 2268 7325

2T B .
EJ% Reservation

fEHF creditcard: 2111 5999

H | Date

20-22/6

25-28/6

29/6

4-6/7

8-9/7

30-31/7

17-19/7

22-23/7

25-27/7
26-27/7

2-3/8

12-13/8

29-30/8

XS Ticketing: 3761 6661

B Time

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm
2:30pm

7:30pm

7:30pm

7:30pm

48 k. internet : www.urbtix.hk

2 Venue

FE D KRB B
Grand Theatre,
Hong Kong Cultural Centre

FiE b0 KRB
Grand Theatre,
Hong Kong Cultural Centre

ZEAG 2
Auditorium,
Tsuen Wan Town Hall

e 1R 453 18 Bt

Theatre, Ko Shan Theatre

i i 2 5% W 10 Bt

Theatre, Yau Ma Tei Theatre

7 HOK & 5 2% E

Auditorium, Sha Tin Town Hall

Ry

Theatre, Yau Ma Tei Theatre

RN

Theatre, Hong Kong City Hall

il ol ot 5k o 2 1

Theatre, Yau Ma Tei Theatre

13 1R 455 18 e

Theatre, Ko Shan Theatre

%5 ¥ R B i 25 A

Auditorium, Kwai Tsing Theatre

ES INRS B

Auditorium,
Tsuen Wan Town Hall
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www.cof.gov.hk



